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WHERE LAKES ONCE HAD WATER
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ARTWORK DETAILS

Sonia Leber and David Chesworth
Where Lakes Once Had Water

2020

2-channel 4K UHD video, 5.1 audio
28:14 minutes

University of Wollongong Art Collection,
Australia

CABAH Art Series Commission in
association with Bundanon Trust
© Sonia Leber and David Chesworth

FILMING, EDITING AND SOUND DESIGN
Sonia Leber and David Chesworth
COLOUR GRADING Peter Hatzipavlis

voice Bec Plexus

TOURING PROJECT CURATOR Judith Blackall

FEATURING Ray Dimakarri Dixon, Aara Welz,
Tim Cohen, Nicola Stromsoe, Matt Forbes,
Amanda Arnold, Yasaman Jafari, Claudette
Albert, Auntie Susan Kingston, Ceri Shipton,
Will Reynolds, Fabian Boesl, Alex Wall,
Wallace Godilla, Cassandra Rowe, Michael
Brand, Michael-Shawn Fletcher, Kyle Hunt-
Lew Fatt, Jessica Puntoriero, Kylie Carroll

A project history can be found at:
leberandchesworth.com/filmworks/where-
lakes-once-had-water
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